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40 foot is one of Officinaleonardo’s first projects,
it has been a great testing ground, showing a way
pursued in every projects since that. The apart-
ment is 27 square meters only but we got through
to increase the space up to 42 square meters. The
name "40 foot” originate from navigation, is refer-
red to its new structures and features.

This is the first application of a molded iron mez-
zanine, an element that will be often used in Offi-
cinaleonardo interior's projects. Here and in all
our location the space is developed and shaped
around the owner’s requirements. The owner is a
graphic designer with a passion for parties so it
was indispensable to get wide surface to her gra-
phic work and a big dinner table with 12 seat. A
glass cut between bathroom and hall has a RGB
led lighting inside to light up the spaces. A mez-
zanine glasswall’'s part gets opaque and became
lighting diffuser of upper story led spotlight. An ar-
ticulate system of convertible planes allows light
and to the external outlook to enter and each fur-
niture is custom made.




i

a__:

_,;____._____wm__

__







7 i e T



The client is a famous oven chain and resturants’
owner. He asked an “open” project which could
give pleasure to his daily routine.

Officinaleonardo had developed a small pool
provided of a mechanism of counter-current
swimming - realising an owner's passion -
Around this space is developed the others hou-
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Casal Bertone is an urban area in the Tiburtino
district. This house began to be built at the end
of the twenties, in the area characterized by the
large hill of Portonaccio. Casal Bertone, has been
chosen by the European Community to develop a
sustainable urban model, aimed at limiting climate
change through the «Med Cat Project» who invol-
ved 11 cities of the Mediterranean area.
Among the most significant works there is, almost
complete, the first building made by Rédias.
In this context our project borns from the needs of
an ideal space for the family, friends, guests.
With a design close to the nautical style, we trying
to optimize surfaces and volumes used, by over-
lapping layers, to increase the perception and the
reality of the house. One of the main goals was to
create the feeling of a flat-villa surrounded by gre-
en. How? Through skillful play of natural materials,
wood, vegetation and water. Continuity between
outside and inside, as in a pleasant landscape or
in the Waterfall House by Frank Lloyd Wright. Fle-
xibility of spaces (ex. R tran ed in s
dio) and strong_mumma ﬁﬁgﬁ/es to
t

the project llvablllty and sustainability.
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The project presents recurrent themes in
OfficinaLeonardo works such as the use of
architectural iron, wood or stone elements.
Respectively, we find the iron in the water
column inside the living, the wood in the
kitchen and stone used for the cladding. All
spaces converge in the common area, accor-
ding to « urban logic «: a number of interior
perspectives and calculated introspections,
| lighting comes through between the opening
irradiating spaces.

The key of the bioclimatic design is repre-
sented by the greenhouse. It acts as a filter
from the outside terrace.

The sleeping area was conceived like a shel-
ter, an alcove, whose stone ceiling is very low
and compressed; passing through a narrow
passage visually amplified by mirrors and fe-
aturing cuts that give continuity to the adja-
cent areas.







ect of a renovation of an apart-
in Rome. The formal element was
1 the execution of the works,
aced in the space define areas and
. The house is located in Piazza di Spa-
n the top floor of a building of the fifties with
istribution that was affected by the rigid
gn of those years. So the plan has been tran-
ed into an open-plan , keeping the praticality
an individual space thanks to a system of retrac-
ble walls. .
1e design choices are made around the concept
f light and creation of a suntable m|crocI|mate
ome windows endow the walls @
sarticulation ; a greenhouse , wat
uts allow a continuous air flow.
Sliding doors recall, in form and
creating a false wall which decei
Doors, measuring over 2.5 meters
nication entry , study, dining area
Cojidor bigger in the original.dim
ated b living room who ri
f the ¢ r, has|a number,
esigne facilitate air circ
reate a long glass support i
wall of the kitchen.
In the dining area, windows na
cal of the fifties , are been flipped in a
band with exterior views filtered by g
built into a recess , the central pilla
sguised by mirrors that allow a visual
sque view of the Piazza di Spagna.
Above the windowed band compartm
nings are obtained, all framed ina w
the wall. It is separated from pavi
with a "L” shaped recess.
one wall is red slate stone, from the
feeds the pool inserted into the sto
same wall seemsyto go through a W
den in the indention.
Going up thre -f'st-eps from the dini
living area: the atmospheré-is w3
sence of the-fireplace and lit by g
dow with a bamboo screen.
We use uie difference in heigh
room ac essmle from the hall
ment §emble what has bee
wally: dden'ﬂaps bpgome a
Th g]ezedﬁuﬁ and mi

ors.The study is defined by a
contains closet for guests,
The light flows through the
door, its presence, by ope
All the designed booksh
of book piles through
ks.Merbau wooden f

the house. The ba

shaped space. T
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A small huse located in one of most panora-
mic of Rome; it show Monte Mario park. This
project is an usual restoration and a typical
case for Officinaleonardo, otherwise to obtain
some apartment from not used areas. This spa-
ce was obteined from an great apartment of
the 30's characterised by luxurious finishing and
big room.

The renovation realised of Officinaleonardo al-
lowed to get three housing unit. The first is a big
space destined to be an lowyer's office; the se-
cond is an hi-tech penthouse (GFDS penthouse)
and third a small home for economic rent.

The purpose of the third apartment is to allowed
to the owner of removing the restoration’s cost
throughout a period of time.

The ambients are modelled with simple but char-
ming material and the spaces get a new lease
on life (like the old staircase which joined the
two floor). The renovation is located in a
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wood E The renovation project realized by Officinaleonar- is placed on a blending tape;nd transfprrﬁe‘&
do is part of a building built in Rome in the early into a floor. .
slabs surfaces — . <70s. Here the floor meets the mosaic cladding , which
— hoices that guided the design solutions were climbs a wall. The mirrored cuts on the wall cre-
meeting place . - ] - el . oy three boundary conditions : the ate a bright surface , giving depth to the room .
levels concrete e 0 units within a single apart- Both apartme_nts enjoy a unique view of a wide
nditions on the base of sy- green grass field and, above all, on the dome of
ooking : : = . . [ need to give uniformity to St. Peter, whose hieratic presence is enhanced
relationship & g & [ he aesthetic and functional by a clever play of reflections and transparen-
- g cies designed by Officinaleonardo

=

ded into two self-con-
entrance, each has its
{ droom and living area.
]he space is d ows: boardroom ha
(unit A) , Iarg
unit B). g
The flooring is [ uet fo
visual continuity r «A»
by the presence s in the
glass and opal color in n the furniture
as in the wood panelin the walls a !
wooden furniture. i
From a compositional point of view the
wall at the entrance , is an i vitation to e
variable geometry of the ceiling design is a
element of environmenta qEnnotation. The

space is separated from the sleeping are
ding wooden door. By moving the pa
eping area is transformed into a sp

big room . =
A large/door separates the kitche
area . The bathroom is designed
alls are covered with stone sla
disrupt the unity of matter, t
a black mosaic and thoug
that ,changing its arrange
shelf, floor support or low floot
J|' e interior «B» is defined by the
ge, full height, wooden sliding d I ates
le sleeping area from the | ea. It matche
with the ltchen wall, al: _ [he
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It is an house for an elderly person with a great
will to live, the material complexity is reflected
in coconut covered- shells, floating over a spa-
ce: the lounge that becomes a ballroom.
Technical solutions that give to the space. So
we find sliding elements in the living room like
the table flows over the sofa to allow the arran-
gement of a ballroom on a wooden floor.

At the entrance as well as in the corridors tiles
climbs from the floor. to the table to:suggest an
organic growth of matter.
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Grande casa urbana nel cuore di Roma su due  The apa
Velli con.un suggestivo affaccio su un giardino  different the
di proprieta: 0 principale € caratterizza- and materiz

_ to da un ampio salone frazionabile grazie a ving room are

N0 'SU un unico spazio di

grossi setti scorrevoli rivestiti in mattonelle di bathroom. Th
pelle e vetrate tensostr [ tre allin- material and geome of deconstructiy
gresso siamo accolti da iti ents: the great wall of the chimney is the
da elementi verticali in le of the composition, where we
o scale, lo spogliatoio olumetric subtraction.
‘accesso alla cucina ed a you can see a sliding door to
ﬂ oma intera ) dedic
Sul lato opposto troviamo
dei figli piu piccoli e dei
prevista un’area senza s
~ove bagno, letto e salotti

' trate curvilinee.
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his request has focused primarily
n optimizing the distribution of the
ironments, without having to change

Thus was born the idea of sinuous
surfaces in the large living room

(over 1. square meters) that like
soft Sardinian rocks (clad in stone)

go to characterize the large surface
defining the spaces destined for the
large kitchen, the dining area and

he entrance, also characterized by
surface treatment with a three-
imensional wave motif, highlighted by
GB LED lighting; the same lighting
as also inserted in correspondence
ith the movements of the ceilin
nd curved walls, as if to detach tf
rom the floor and ceiling to furth
mphasize the concept of «rock» or
utonomous stone (in fact, these do
not even touch the perimeter walls,
presenting deep caesurae or contact
glass elements) and with its chromatic

i :

variations it allows to create different

atmospheres during the day or evening.
The first «rock», the kitchen, presents

a wide horizontal cut that allows the
visual continuity between the rooms, a
well-known characteristic of the works
of the Officinaleonardo studio, and
allows, with its direct connection to the
living room, to the large family to stay in
contact at different times of the day, to
have dinner together in the kitchen or to
pass quickly into the dining area.

|

The second rock was desting x‘ 3 .."."
study / dressing room overlo
the dining area, which took I|
from a small cloister of the building,
always with a window cut, but in
the realization it was «contracted»
0 become a masonry furniture that
served as a shelter for tableware.
Finally, the third rock is a piece of
furniture / wall on wheels, always
reproducing the same sinuous shape
declined, however, with different
angles, which filters the entrance
offering a space in which to store
overcoats, shoes, umbrellas and

a bicycle, but easily movable if on
olidays organize large dinners (where
e dining table already comffrhbly
ccommodates 1 - people).
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A big house in the heart of Rome, in a modern bu- a glazed pattern of reﬂectlve steel rings between
ilding built in 1951 by engineer Cesare Pascoletti, | tWo sheets of thermie radiant glass, obtaining as
who left a deep trace in this city.Our office Officina- | resltthe occultationofthe bathroom outside both
leonardo, had several times the opportunity to ope- | day and night th i€ « binacular effect « the-
rate inside this creation, with many different issues | Orized by our st alithe same time heating
and results, mirror of their owners soul.  the environment c ith innovative radiators
We imagined a strong presence of a reinforced con- ~ATH. So even ifif goms a mix of new tech-
crete wall that acts as a support for a bridge lea- | nologies:teakicladdediadiant floor, manufactured
ding us on the green of Villa Torlonia ; this wall run e il are deactivated when
through the house , it twists and blends, following illu barrels of sandal wood
clear geometries that recall rationalism. The wall |F )mas that mingle with
keep running shaping a suspended glass walkway | - 0l rgb ceiling system,
that leads to the sleeping area, its most intimate |oth- en the sound of the water in the lar-
and secret part is an access to the bedrooms and {9 eFyth

bathrooms a suspended, fuchsia colored space, L |
enveloping , digesting and annihilating everything. | To und eiline then the, effect of « villa «, feeling
The cement has a good contrasts with the green of f town, Ialtge glazed views and reflec-
the park , which is reflected in the front walls of the : I|ght|ng system that simulate
hall where the second theme emerges: the organic g=a mix of neon lights.
nature and green surfaces in the articulation of vo- gb neon above the bar-
lumes.

We committed the definition of this theme to Offi-
cina Alviti , two masters in the use of resins , two
sculptors and artists, they have been able to inter-
pret our directions in a wise and measured way. The
whole ceiling itself is a great feat of engineering ,
being a single system of radiant panels for a perfect
climate for both winter and summer , and receiving
at the same time all the systems: water, electricity
and home automation. This is motivated by the will
to preserve the valuable mahogany parquet floo-
ring original from the <50s ; what we added are the
alarm systems and public address or audio hi- fi /
home cinema and engines of tents and other ( cei-
ling projector and screen film ) . In the baths there
is a new application developed by Officinaleonardo:

N e!‘they draw lines as those

ght from the floor of
a, to the concrete

here a pillar coated in a
ather seems to be a soft
a semicircular dressing
or rope that reflected in a
larity of the column.

tan end to a “8 shaped” path .
ofy this residence taking “us™
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- |tislocated near the center of Rome, in one

~ of the most famous buildings by Engineer

- Cesare Pascoletti, reviewed by Architect
- G.Muratore as an example of a kind of

~ Roman rationalist building, a widespread

style in the Eternal City of the 50's.

In this renovation all eco-friendly and bio-

compatible materials have been used, it
has a bio-architectural power plant produ-

cing all the electricity it needs.

According to Officinaleonardo’s style, spa-

ce is modelled in order to have a visual

~connection among the several rooms in
the house.

The nature becomes the true bioclimatic

engine with the water pond that moistu-

rize and revitalize the space. The light co-
mes in every portion of the space, nature
enters to take part as the protagonist.

The spaces are differentiated in the heights

~and in the position of walls and ceilings,

) this pep up the inner life and the daily mo-

vement inside the house in addition to em-

phasize the difference of the functions and

be functional for engineering and the va-

~ rious mechanical and automation hidden
~infloors or ceilings.

- This house is the first and most important
~work in Home Automation and Robotics
- applied to one of the works of Officinale-

'_ onardo.

uch of the content of automation and

o a_ “have been specially deS|gned and manu-
- factured, in collaboration with Bticino, Si-
~ nergie e Servizi, Smat e Alagia and many

other companies.

sence of the owners. There are speci-
fic scenarios selected by its inhabitants
that allows, for instance, to switch mode

party mode’living room. Up to the most
ed settings of the comfort-zone W|th
ammam”, “smoklng guests room” or
romantic evening” with automatic ignition
replace.

etailed design of the rooms and the

‘robotics (moving walls, windows, ceilings)

preparation of a custom-designed furni-

ture (with several moving or convertible

parts) allows to take fully advantage of
aresmeters of the house,

fof*Space: a gym room, a

oom, an open porch

e Wil W|de and deep seating
bench builtinte the walls oriented toward
the giant magnolia in the garden. In the
house there are itwo small studio and a
)miconceived as a real Ham-
uha and Jacuzzi, divided
es by large glass wall.
cture}of the house has soft
shapes, colors and lighting

changing. ,

In the hall; in"the lounge after walked
along an irregulak.natural wood cladde
wall, alter irrored or glas
cuts (that ‘other spaces such

and guests we drive at
green wall \ give |poet|c and ro-
mantic ove of theidining area.
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The project was commissioned by Interflora,
a real business proposition at different
scales:

The Wine Flower comes from the idea to
propose architecture in shapes and colors of

the floral world.

The furniture is designed as a geometric
variation of flowers and plants. The part of the
kitchens in the tasting area is delineated by
modular elements in glass with an abstract
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a passato e futuro, il soppalco ge-
pazio, aumentando la superficie
le Sale Pio Monti fino a 100 mq.
lare del corrimano, prima della
rapetto sono il modulo base del
endono gradevolmente forman-
i lungo tutto il perimetro della
Caratteristiche dello spazio/
e di_generare delle funzioni
io, studio e convegno.
data da linee spezza-
a cuspide, in una prua
hiamo alla formologia
a riemerge dagli abissi
verso la memoria sto-

perficie complessiva di I
lla sala di accesso, 35
el disimpegno che collega |
2 J‘ erizzata da una plani- I
el trae la sua forma dalle |
il storiche: dall>epoca ro- |
barocco, via via sino ai no- | U
grom. Gl elemenfl strutturali dominanti sono ‘
le grandi volte a botte,fgli archi irregolari e i muri a |
sacco, che richiamanofle|sue origini romane, come | U
la colonna che emerge sul muro di fondo nella se- |
conda Sala Pio Monti if direzione nord-ovest.
Un cenno va fatto alld splendida cornice rappre- \
sentata da Piazza Mattei (a ridosso del nostro |
e la Fontana delle Tarta- l

Bernini. Lo spazio visiVo e caratterizzato da una
fusione di sguardi e attjvita quotidiane che fondono
in un unicum lo spazio co (Piazza Mattei) con

i nE=morbido e ¢ (archi e volte a botté):
nagine di un orgarismo
a e reale, il passato ¢
iluppa con‘una sup
i). L'isp ione deriva
popoli passati fraarte.e
torica della nave som-
ti cristo riemerge navi-
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They all recall Roman
A special mention mu
did frame represenrtl
the Turtle’s Fountain,
by Giacomo della Iro
with restoration of the
and architect Gian L
space is characteriz
daily activities that
Baroque space with th
(arches and vaults).

Er z
o
e

e depths, like
on to the histo-
n.

70 square me-
5 square meters
ters in the hall-
ent floor.

Its, arches and
on the back wall.

de to the splen-
za Mattei and
Jue masterpiece
Taddeo Landini
Baroque sculptor
nini . The visual
end of looks and

jether in a unique

soft and curved
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the face of the customer|a.] ks caught on
camerally) and then adapted and projected
on thie face of the dummgc.).

opportunity to realize the virtwal fitting rocm wsing:

OLF scresen and projector transparent film LED video wall display
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We would design a village that follows the
earth profiles and that can be insert betwe-
en them. On the flat's top a cover of grass
hide the roof. Each flat is in front of sea and
all have a stretch of water opposite in whic
the sea reflect itself. Following the concept
of “continuous pools” the pools follow one
another on line and embossed till to arrive to
the beach. The theme of “wather” come back
in the common areas too: ornamental water
basin go through the hall.
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bject-of Officinaleo-
1em a disadvantage

ted the focus away,
emanating. from
nd the contra-
1adows cast by

bme a raw wall of burni-

e space located on two
g distant environments,
> time it ize the
Tiloside. 4el
ope ,5 d flaps, &
or storage of canvas, a
e and'a tech room
's cabinet, {the purp
ser relationship betwe-
pace he lives every day,
in the bathro

In the p

velops a logarithmic

from clouds and strea

the bottom up, providing

tion of works in progress
Even here the encounter

of the typical burnished iron s
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OFFICINALEONARDQ=6 &

fino agli allestimentizalla zioRe VI-
siva e editoriale e allarte. uia Q@\‘

| principi dello-studio-sono-basati sul |-
MENTO COME ELEMENTO DI TRASFOR-
AZIONE, inquadrato in un’ ottica di ricerca
diinuove tecnologie, sullo studio delle risorse
rifnovabili e non inquinanti, sul RAPPORTO
UPMO-NATURA reintrodotto nelle nostre
replizzazioni a diverse scale.

elle metamorfosi degli spazi da noi creati
siflesplica cosi quel principio di movimento
ploprio di un universo olonomico e la com-
pessita degli incastri spaziali propri di una
vigione frattale della fisica del tutto, ricondu-
cipile all'unita.

| favori affrontati da OFFICINALEONARDO
pdrtono dallo studio delle unita abitative e
dfgli spazi legati alle attivita dell'uomo, ma

M_mwwnmo—
i e complessi, come la realizzazione di un

ande santuario ipogeo-dedicato alla figura
Papa Wojtyla, di u plesso culturale-
afitativo legato alla missione di un capo in-
ano in Pert, alcune ville in Romania, altre
e, spazi sociali e una palazzina ad Addis
beba.
er:NOLLO.SPAZIO.E IL SUO MOVIMENTO
N‘O‘RE‘—GENRCEDELLE NOSTRE COM
0 spaZ|o in cui le diverse dlmena_m del
ere quotidiano partecipano della loro reci-
DCa visione e partecipazione fluida dei mo-
enti, in quella che noi chiamiamo “visione
crourbana”’, lasciando perd ai fruitori la
elta di vivere ogni singola-sezione-in-modo
parato e appartato, attraverso la movimen-
dzione elettrica 0 manuale di pareti, pannelli
porte scorrevoli, tema ricorrente anche in
e nostre realizzazioni, per una piena e ra-
fruizione degli spazi. Uno spazio che
osi dall'infinita rotazione di una “elle”
del proprietario) si piega e si avvolge
camente su sé stesso come il movi-
gell’'universo.
tra trasparenze e riflessioni che in-
no il cuore antlco della citta, inscritto_
efisee il i modi €
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di plante Ia presenza d| pareti di rocc
b|
cqu

ro, come eIIa cultufa orlenta 0 zen def
glard|n| giapponesi.
Rientrando a casa cosi la vita viene proiettata
all'esterno della citta, astrae dai ritmi concitati e
soffocanti della citta eterna, ritrova i rituali del-
le origini e i suoni o le fragranze della Natura.
Nel bagno la presenza di un muro di ciottoli, la
rimembranza del mare data dalle resine stese
da un’artista e il ricordo della sabbia suggerito
dalle particolari piastrellature, ci immergono in
un atmosfera di sogno mentre si & immersi

nella grande vasca quadrangolare.
| lontani confini di un mondo immerso nella
Natura e nel ritmo delle origini vengono cosi
raggiunti nei progetti di OFFICINALEONARDO,
E‘ve nulla & lasciato al caso, curando il nostro

tudio anche il disegno degli arredi e delle sup-

ellettili. Lo studio, ufficialmente nato nel 2008

a'gia attivo in precedenza, ubicato nell’antico
cuore del Ghetto Ebraico di Roma all'interno
di un involucro metallescente, & composto da
Leonardo Pascoletti, chief designer e da una
nutrita squadra di collaboratori, apprendisti e
consulenti specializzati nella renderizzazione,
nell'ingegneria applicata e la robotica e domo-
tica, nella realizzazione di pitture e sculture o
plastici, nell'ambito legislativo e tecnico eco-
~homico, provenienti da diversi paesi del globo,
nenche da
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access to the tasting room breakfast
time. In the evening the restaurantis also open
to people, using blinds, we transform the large
room in a second, articule ith moving parti-
tions, giving both a «see h g

The whole is completed by vegetation and red
canvas veils, creating very dynamic spaces de-

=spite the static appearance of the room.

Tipiiees
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The villa above the city is the main theme of thi The bioclimatic impact is strongly imprinted

LGN CURITEEROT UL TELCNEEINEIPZE: | in the dialogue between interior and exterior

in the splendid setting of Monte Mario and the S spaces characterized by vegetation and water

Peterdome. pounds placed in the teak floor.

The owner, a great lover of cycling, enters his res During the summer, ventilation is mitigated by

dence and reaghed ﬂ’TE common'terraces with hi the presence of water spray and vegetation, in o .

ev the winter season, the bioclimatic greenhouse - _—

system to solar and photovoltaic panels play an e

| the bike ntenng‘iﬁg_house crossing important role, they are totally controlled by a - e i
bioclimati ith a water pond. . sollhisticated home automation. -
gue s_;?’ms'de and outside is ma —. — . i
S . i et | W . {
¥ - |
2 L || =} :

] e

I-Ll

Sign is based on, this idea is found on th
elationship between the different visual enviro
ments, reserving, however, greater intimacy to th
bedroom areas and restrooms.
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URBAN VILLATD RIS

THREE ON THRERSSE

A villa tobUild i

allows to e

climate.gitie Pt

: _-‘ ue t e

r OPS AUrR ) ;

So aightweightEieeina

columnFStructureoNae USABNY of S0l

ind air- flgwthoeih the spaces below, in summer a

n winter.

In the courtyard there is a water tank - with perime-

ter sprinkler that sprayed minimum amount of water

accumulated in underground reservoirs during the

winter season - which helps to humidify and cool the

microclimate of open spaces, diffused in Ethiopian
on. Even the floor slabs are placed on water

oir tank for summer cooling of spaces t
sant breeze.
iopian tradition we have a kitchen-gard
Is in the back.
ouse is formally divided into 3 blocks, li
ain entrance, a main area as inner cor
om area children and guests, autonom

ected. Each of these three blocks is pai

nt color recalling the landscape, charact

uple walls within which run windows. Bringing out-

.~ side the interiors and allowing a complete experience

during summer.
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The rural country house of Gallinaro rises on
a hill facing up the beautiful Gallinaro valley,
with the village, fields and churches.
Our studio drawn up a comprehensive plan
of investment, going to remark two different
scenarios (one of them is divided into a fur-
ther two) that would allow to maximize the
usable spaces and the economic return of
the transaction through the careful planning
of involved spaces.
With this in mind, our work is based on three
fronts and, therefore, three different design
proposals for relief.
The first option consists in static consolida-
tion and restoration of the building, removing
or minimizing the causes of degradation, and
. at the same time demolishing some areas to

y 5 #

ability index... - .
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~ With this 2nd option we have the chance to
. - . - increase the surfaces and optimize their use,
WP L e LIS : since there is no longer the limit of one me-
.hﬂl',‘l'. L Rl A S ‘ { : Y . tt?r thickéwa,llsl,,or dysfunctional dislocation
' L Y B Dot s 1 , ' - of spaces. ‘ S i kst I
PRy el _ i , Bt i S A ~ This opportunity led us to carry out two se- *"_ !
RS TG Y (e PN T IR A e e e L T PR e LR UG St A parate residential units, as requested, plusa
Ay s ' it ; - third level in the partially granted basement
Ay ?s pairlkin?-alﬁd . , and plus
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. ! . che Vi si affaccia, la camera da
= ~ letto padronale con annesso bagno, la
~ zona letto per i figli con lo spazio gioco
" € guardaroba e uno spazio studio con
una scrivania proprio sotto la lungass.
finestra che guarda verso I'esterno ~
un secondo bagno, piu piccolo. Le pa=s
reti scorrevoli e il rivestimento a list
mobili in legno favoriscono all'invo

cro grande permeabilita visiva e ding——
micita morfologica, oltre a una naturass
le ventilazione estiva.
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Interesting urban node where two"different
districts of the city of Rome'meet,  Traste-

- motorized vertical connection, a sort of pano-
—:ramic lift on this part of the city, open to the
Gasometer, the nineteenth-century industrial
area of Rome. A range of services.that will al-
low even the full enjoyment of existing green
spaces, but there never become a true local
park. The program includes the main multi-
~ level structure, in his foot a series of parking
lots. Upstairs it comes to a system of over-
Fase [2PPING SQuares and a series'of covered spa-
e ceS: house a café, a newspaper stand and'a
- -=bookstore, a small cultural center, a series of

. small offices and 6 workshops, also a space
Y for young people and children (baby club,
Z ' ““nursery, kindergarten) and a senior center.
?.-‘ 1 -T_'a:ln the garden:-a park with outdoor games
] [y #for toddlers and two picnic areas, a fitness
e~ (extension of a jogging path) and-a dog area.
-On the top a pleasant-open square suitable
for small events, concerts or markets and a
small restaurant, as the completion of the
panoramic tower. The structure-will be expe-
rienced by the local people on a daily basis,
making it possible for the elderly get to the
grocery store without going through stairs

-\.-L‘.I . -.
o R
or crossing a green deserted and dark. The
Roman flea market, Portaportese will have its
sunday car park for a break after shopping or
proceeding to the market.
Other spaces provided will be well received
by the residents, young people, families and
elderly, along with the general recovery of the
green spaces after years of disuse.
For this work Officinaleonardo has specifically
consulted-the citizens of the involved area to
achieve the bestand most popular result.
The glass elevator will‘be held by-steel plates
that will support the guides and motors.
The different levels of the hill, will'be covered
by slabs of rough stone ‘and ‘wood alternating

with bands of large windows of different geo- * i

metry . The architecture is a little homage to

the sculpture of Morandi, with its typical circular [ & _'

or semi-circular elements to suggest parts of
an engine and parts of a frozen motion ....thin-
king about the elevator tower as the shaft of a
motor which transmits movement to the circular
plates-of different levels. In the intentional de-
sire to remember the presence of the ninete-
enth century Station of Trastevere, where rests

an old'locomotive.
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Corso di Francia is Vigna Clara’s main street, it
connects viale M. Pilsudski with the confluen-
ce of the via Flaminia Nuova in Roma, Parioli
and Tor di Quinto districts. The Parioli district is
among the top fifteen arose in Rome in 1911
and officially established in 1921. District was
completed during the fifties:

The bridge is designed to connect two areas _

close to Corso di Francia: Fleming and Vigna [

Clara districts, located on two opposite hills:It
will be a walking and cycling promenade.

To develop the concept the main issue was
put it in keeping with its-surroundings-and-to
draw a bridge in'which structure and design.be
present at the same time.

Here, it is.certainly appropriate to emphasize

the link between the idea of structure-architec- . st =

ture and the"€oncept of space:

The bridge Is designed to be“permeable and
transparent to the urban environment, without
compromising the protection of the district: a
curvilinear body that grows along the north-
south axis and opens to light penetration.

In concept of this bridge it shows the will to find
a design that highlights the desire to create a
unique conceptual node with the main struc-
ture: a structure that coincides with the archi-
tectural shape, creating a whole between the
architectural gesture and structural design.

Now more than ever, the architecture is con-_*
strained only by itself, by the taste and culture

of the places where it is made. Here the task of =

the expression is assigned to the property.
The construction of the bridge will_carry on
another program that involves the construc-

tion of a series of workshops and shops dedi- =

cated to the activities (of crafts that overlook on °
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Proposal divided into three parts to revitalize
and recovery the «kilometer» Corviale.

The famous building called “monster” by Ro-
man citizens to cost of those who live there.
The three levels of intervention are located in §
the three public segments: the base, the ser-
vice plan (located in the middle range and is

terrace currently unused.
Each of this three levels will have different
uses, bringing in the new basement space
for crafts and activities and a meeting area
for young people (including laboratories,
s work spaces and meeting spaces or cultural
: centers). In the middle level will be recovered
spaces originally-designed for services and
studies, as well as to characterize them with
accommodations in green and public space. &&=,
Officinaleonardo was inspired by Unité = &
d>Habitation in Marseille of Le Corbusier
which the draft Fiorentino seems to refer to
a larger scale. So the roof top wiil be a linear
park, about an hectare, recalling the footprint
. 4of the building-and compensating the use of:
_+*, the land. F
S <A system of geo grids resting on expanded
clays and other biotech materials, small =25
ponds “and botanical essences, woodens
bridges over the shafts to connect two sides,
a bike route, and a pedestrian path, a num- &
ber of lightweight wood and aluminum struc-
tures hosting a dance school, a senior cen-
ter and a play area for infants and toddlers,
gazebos for dining, a bookstore, newsstand
% and sheds, a bio —kitchen garden to support
a of bio-tavern for socially disadvantaged fa-
milies.
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Elaborately project in the rural district of
Chaupe, on the high ground of Peru, aim to
the creation of a culture center following the
lead of Ichu (the spiritual leader). The cultu-
re center is jointed of: some apartment for
the local people and for the visitors and it is
developed to collecting Chavin people’s.o
knowledge and culture; an holy area a
amphitheater. :

Ichu’s purpose —it suppos

descent —is defend.th
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Th dNismn o’nr study has shown if the pic- Some detalls on the features of the Wooden
/}géerams illustrates another peculiarity*of the Tower, called-in this way becuase the presence
owers*in- cléar contradiction with What mentio- of vertical elements cladding. These planks will
/ ned in the gmd lines: a functional mix.between also absolve an»eco-frlenglly,» job, offering rest
¥ horizontalandwertical, the suggeéstive image of {o the birds roosted on a Series of horizontal
overlapped|ayers, roads with shops, restaurants, elements projected-to- the void. Considering
hatels, houses, ‘empty and full, sculptures and the planks-size, they will'be coated with a spe-
trees.4So.in the‘three towers,we will have some cial nanetechnological, multi-material film, gua-
of these functions equally arranged adding the no produced by the birds will not fall down, it will
hatizontal and vertical paths allowed by escala- be chemically transformed, byasun or rain, into

to glass lifts. What Officinateonardo / we harmless and odorless compounds.
l%ihonzontal ‘towery, is the long: 4 levels® The.éffect Wl||.£ nend]y and nevolent at-

bu itwill be & directional/ residential unit, t{t ards Ufban falina, marrymgamore in-
e.to’LesCorbusier in Marsgille because: tet €al ecological meaning of the three

i W v T

=1

afr
hisi'green roof, plﬁygmunds games for kids,.an towers. It will be so romantie.admire the flight
outdogr swimming pool, an old @ge pensioners of arllngs during spring, hovenng around t
clubyandia cinema. .« o/ fow cted as their resid ,-t

On'th& ‘opposite corner; the big squared shop— In thetFramed Tower ins th

nﬁ: mall has an evanescent roof garden that compos / pre- assemb
runs inside'it, a natural green fading of not- adiff
tive, SPECIes, . .permitted by the generous clime

_+/of Rome The effect of mass and wing
- is amplified*by the use of degrad| q

’, planks.

- A sort of experimental‘micro cllm

* to-a-social practice, Such as shop
comfortable and less claustrophiobic fa
Concerning the,technological side we designe
a special tower, a «Vertical Cloud», an ironic sq
and iconic recall to the presence of the famous Post Bulldln
large urban structure. A special textile skin, will-top-the surro
change form fransparence to translugence, per- many parts le from the t
forated in;some parts leaving space for verticalsthe, roof restaurant. All-the fi ing
gardens, it will be.a kind of membrane that bre- sent a.common basament, a grid of ste
athes;-governed by a series of horizontal struts ams, used to separate, for th
fires that allow a formal variation, according tem- un|fy them in the horizontakdimen
peraturesiand season: it will expand in the winter A familiar Ianguage wgieg Used in the Eur.
creating a greenhouse effect and maximizing the The ground.levelhas" subject of a sp

effect of the algae greenhouses; it will contract research madesby_Officinaleo rdo. Amngl 5

ur>s ifattionalist scheme,
m iy of facades and

g Iandscape '

during summer opening motorized windows and the best architectural selution for the env }
allowing the characteristic' bioclimatic summer ment and the-arrangement of open spaces and'

breath and implemented the function of ‘wind squares between-the elevations. \We tried-to
tower. The observation deck here will be higher give both ‘an. envirenmental and urban mark,
than the others, partially covered by the same adopting trees ofsthe same.kind: we have in
plastic surface. Its shape and its orientation are the gardens around.the Eur lake*and through
related to the summer winds flowing it the city, the design of the paving and urban furniture. A
west wind above all. number of islands, large and small ones, arran-
The «cloud» or «sail» as you want to define, also ged with lights and planting.

works like an urban communicator, allowing a

real-distance communication of facts or events,

such as the same events planned in the Fuksas

Cloud, who can only communicate to those who

are already inside the structure.
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e project we propose aims to analyze hou-
sing and temporary mobility related issues
hinking over the most appropriate individual
lifestyles of our time.

The stereotype is strongly based on the idea off
relationship between people, this value is un-
derlined by the close relationship between units|
and common areas as well as by the close lin
lamong strongly linked housing units. The basid
module occupies an area of 50 square meters

here there are two independent residential
units each for one or two people.

e decided inside to set up a living area con-
sisting of a kitchen, a dining area and a studio;
he sleeping area is arranged in the upper le
el, we thought specifically to a loft, accessible
by steps.

The restrooms are placed under the sleeping
area adjacent to the kitchen in order to share
he same duct for the water and electrical sy-
stems.

This configuration is designed to meet the ne-
eds of an adult individual who will live in the]
unit for a short period of time.

The central idea is the tape, a strip of wood
hat, with its dynamic shape, outlines the va-
rious zones of the apartment fulfilling, segment
by segment, different functions.

Continuity between sleeping area and living
area is determined by the presence of the stai-
rs.

Concerning the formal aspect of the basic unif
we thought the trapezoidal shape for its strong
recognition within the urban context and for the
ease of aggregation that offers, as well as the|
structural rigidity obtained by putting modules
together.

Concerning the structural configuration we|
articulated the artifact as follows: the bearing
= [structure is constituted by ribs and connection
beams made of laminated wood; the paneling
consisted of multi-layer with 15-18 ¢m of thick-
ne)ss (suitable to the climate zone of referen
ce

here the insulating layer is made of wooden
ibers.

Walls, roof and floor slabs are ventilated in
order to facilitate the migration of water vapo
and keep stable relative humidity in the timbe
elements.

The electrical and plumbing systems are hou-j

sed within the wall interspaces.
As bioclimatic technologies and devices we

refer to the passive action according with the
east-west axis, taking advantage of the green
house during the winter.
Sun shading will be provided in the summer b
mobile screens.
Photovoltaic panels on the roof are provided
in order to satisfy part of the energy needs of
homes.
There are bins rainwater for domestic use de-
signed in the vicinity of the units junction. The
ood used in the supporting structure will come
rom plantations mainly, while panels we thou
ght the use of recycled wood laminated and
reated with water-based products without the|
use of formaldehyde, very harmful and pollu
ing. The use of wood in construction can be
considered environmentally friendly in the case
here this comes from plantations only where|
he renewal of tree species through reforesta
ion is ensured.
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Te cale frbhior prmteﬁuﬂdmgsnlougw

tion te.chnology lags behind
r Design Technology.

I
-QWftwa're architects” We.obSemvedsthe Torms, ¢1oscopic G
nceive ‘and design i y, p@ of t \ a
“but existing building methods do not allowthe - some elﬁments a nlrge'them y_r‘\f'l il the

full potential of the new de3|gn software to be comeian architectural element.
achieved. From' ineral we took the conﬂ)rmaﬂon of
D Shape, is a new :obb?(:, building system rals that dev!lop a paﬂéular ape
using aten -b create supenor stone- as’ e used th mlneral to
“like i » 'of of th Id|ngs This

: Thi 'énables fuII -size san- ildi ar or the observa-
. dstone ade without human - tion of mlnera|s
aed'

mterventfen sm.g stereEht ography. 3-D
|nt|ng process ‘that requires“only sand and ' The heh),g ofDNAhas'ﬁben 0v sed
spemal inorganic binder to operate. D-Shape toobtaln-mq.!écend building that houses inside =
is @ new building technology which \ will revolu- . the areas for study and disco the
¢ «tionize the way architectural de3|gn is pIanl%x . In‘the «Whirlp kﬁg a*ep
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The project borns from developing the job
done on the competition for the drawbridge
of Lazise on Lake Cadenon. A semi-moving
bridge that would allow the passage of inco-
ming and outgoing boats, the possibility of
opening and closing . The Rolling Bridge: a
body made of steel and aluminum in a circu-
lar design, which reminds the seasons and
the cycle of the moon, so important because
its influence on tides and streams.

The slender shape rotate on itself going to fit
into floor slots closed to pedestrian traffic.
The appearance of thin and soft mark in the
skyline of the port aiming to be a reference
to who enters or Ieﬁes the city, sailing on
the waters.
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is a futuristic submarine yacht project, not so
its potential (now already known and

re) but for its big spaces and for
eonardo>s work is
d the sub-

ea creature o
ape is main
e study of the
fi ater has identified
& water-

ul [ g fin in the

the movement of the wings of

’ e-like.movements

allow maximum  effici

minimum expenditure of €
allows highly fluid motion seq
nd makes real acrobats underwate
his kind of vehicle is a kind of “ek
that can fly to the water surf: r 10 mete

above i, taking advanta ect
(WIG), which allow: e with
agility masses of considerable tonnage (up to
100Q10n) up to 1500/3000 km away, with con-

-~ siderableduel savings compared to traditional

aircraft can safely reach the mainland.

The Submariner can remain immersed fully
pressurized for a total time of 13 days, allowing
it to make an Atlantic crossing in total immer-
sion, without fear of hurricanes and adverse
weather conditions and sea with an average
speed of 20 knots and a depth of 305 meters
or even the bathyscaphe panoramic stayed on
board up to 650 meters.

The wide areas permit the passengers to see
the entire ocean , the fish and the creatures

“that inhabit it because it can reach 650 meters

depth. In the inside there is a swimming pool,
a lobby area with trees and hot tubs, a gym, a
panoramic glass roof and some bedrooms.
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where will be pIaced the lot of the property, with

AR T - —— garden and outdoor swimming pool and tennis
- court, garage and possibly a dependence.

5 ! : n ﬁ.l.m i ' While in flight it could «dock» near tall structu-

(=

res, such as skyscrapers, floating above, or on
the ground. Imagine the amazing of being in
the highest point in new york, using its highest
skyscraper just as elevator, or the awesome of
sleeping a few feet above the roars of lions or
elephants in the savannah, and in the morning
giraffe heads will dawn while you>re having
breakfast on the outdoor terrace with a pool
and plants.
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Physical inactivity appears to be a parenthesis
in the time frame of human existence : little by
little the man again becomes homeless. Globa-
lization is the reinvention of nomadism , migra-
tion affect all groups of people , both those who
are seeking the survival of both the representa-
tives of the multinationals : the nomadic life has
never been so successful .

On a subconscious level , for most of us the
architecture is associated with the idea of
inactivity. In fact, however , physical inactivity
appears to be a phenomenon in relation to the
-.tenq_;%oral existence of humanity.

Limit the purpose of sedentary architecture is
reductive, compared to a complexity originated
from two basic human needs: to live and move

Human beings, uprooted and with no re-
sources, reconstruct their lives in precarious
settlements , which can be moved depending
on the political and economic events .

Environmental problems and the demand for
space, through the architectural research al-
ternatives to rediscover the quality of buildings
without foundations, meet their need.

Within-this large development;.these..architec-
tural creations are < different“-and-perhaps

marginal , but open to the future .

Structures for people on the move , an ex-
tension of a universal village .

The modules are, and can be, manufactured
in series, two units are installed and connec-
ted to different networks of water and electri-
city infrastructures . They may also provide
different configurations depending on pre-
existing situations . Without the need for bu-
ilding permit , any surface can be temporarily
equipped with these modules', they can be
relocated everywhere, corresponding the
demand with minimal unit of housing, provi-
ding a solution to the housing problem and
allows to see urban areas such as areas of
parking lots, from a new point of view.

The space, conceived clear and linear, is
developed from the fireplace, so “The Four
Elements of Architecture” by Gottfried Sem-
per is a strong reference more relevant than
ever. A mother unit as a backbone for a sy-
stem, an hub for spaces and relations who
recreate a lifestyle where mobility is the most
efficient strategy for exploiting resources.
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~proposal for recovering the archaeological Cir-

co Massimo area in Rome. From the design
point of view, the reference is the seasons
through the aesthetics of a wheat field in the
summer, a cheerful and fragrant flower mea-
dow autumn. The project will be completed by
a series of tech totems with illumination and
solar panels needed for the organization of
some big events in the city.
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